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PARIGI

A project of social, cultural
& territorial interest by ARD
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Ard Fratelli Raccanello SpA has 
always been open to new 
horizons and particularly intere-
sted in the academic, artistic & 
social sphere.

The following exhibitions are a 
testimonial of the same: the 
“Totem (Far Far - West)” ideated 
by Romaric Tisserand in Paris 
and “La città sottile” invented by 
Antonio Panzuto in Padua (Italy). 
Two completely different projects 
the former is an example of a 
refined artistic expression, the 
latter an educational venture. 

Ilaria Raccanello (Managing 
Director - Ard) - We believe that 
the synergy between a “busi-
ness” and the artistic, social & 
academic world produces grea-
ter results for the community. Our 
interaction with  creative & 

cultural spheres is highly stimula-
ting and uplifting.
Our collaboration with Romaric 
Tisserand enhanced our Indian 
logo which is eye-catching and 
generates interest.

Sponsoring “La città sottile” 
represented a unique opportunity 
to do something tangible for our 
territory; our home town “Padua”. 
This spectacular exhibition, crea-
ted by children in junior schools, 
represented their “ideal town” a 
magical theatre where colours, 
shapes & sounds interact.

Romaric Tisserand is an eclectic 
and extravagant artist; his initial 
passion for photography evolved 
into a world of unique and origi-
nal pieces of art. 
Totem (Far Far -West) is an 
excellent example! Even if the 
exhibition was held in the MoMO 
Jean Marc Patras in Paris the 
idea originated in Venice. Tisse-
rand was visiting Venice when he 
was “struck” by the eye-catching 
“Indian” exposed in the “Di Pol 
Centro Casa” in Sestiere Dorso-
duro.  

The Indian evokes the “cowboys 
& indians” of his childhood; the 
column of pails the totem of the 

PARIS: SPACES, MONO-
CHROMES & TOTEMS IN 
THE COLOURS OF THE 
INDIAN
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Photo, from
left to right, Ilaria 
Raccanello, 
Romaric Tisserand 
& Giancarla 
Raccanello. 

We did this

American Indians.
 For an artist like Tisserand who 
is totally absorbed by “monochro-
me” artists such as Malevic, Klein  
& Turrell,  the essence of a 
“monochrome” finds its finest 
expression in a paint that repre-
sents it. So he decided to create 
an exhibition by playing with 
colours, spaces and our Indian 
logo.   

When Tisserand proposed his 
idea to Ard he certainly didn’t 
expect such a rapid response. 
His idea was considered original 
& innovative so Ard provided all 
the monochrome hues, coloured 
pails etc required to create the 
TOTEM in the gallery. The 
exhibition entitled “Hommage à 

Malevich, Klein & Turrell” was 
held in Patras (La Marais). Three 
walls were painted in the colours 
which represent Malevic (black) 
Klein (blue) & Turrell (red). The 
columns of pails were positioned 
near the main pillar to form an 
architectural prosthesis. Lines of 
cocktail bottles in the same 
monochromes (Blue Lagoon, 
Vodka Noire & Spritz Campari) 
added the final archetypal touch!.

What  does  the Totem (Far Far 
-West) signify?
Romaric Tisserand - The exhibi-
tion is loaded with my “love” for 
the Indian logo. In everybody’s 
minds Indians represent 
strength, courage & colours.

The paints allowed me to 
express the “monochrome” idea I 
had in my mind!
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Monochrome – 
Malevic, Klein & 

Turrell 

MONOCHROME – MALEVIC, KLEIN & TURRELL 

These three artists found their 
inspiration in “colours” …. a 
deep perception and perfect 
expression.
Black circle & Black square:  
Kazimir Severinovich Malevich 
was a Russian artist and art 
theoretician. He was a pioneer 
of geometric abstract art and  
the originator of the avant-garde 
Supremist movement. 
International Klein Blue: Yves 
Klein  was 

a French artist considered an 
important figure in post-war 
European art. Klein was a 
pioneer in “enhancing the purity 
of pigments and the research for 
“pure colours”. Red: James 
Turrell is an American artist 
primarily concerned with light 
and space. Turrell is best known 
for his work in progress, Roden 
Crater, a natural cinder cone 
crater located outside Flagstaff, 
Arizona. 

Was the exhibition a success?
The outcome was amazing! It 
was a brilliant mix: the large 
windows facing the Patras (which 
were  illuminated even during the 
night), the matching cocktails, 
the pails, the original architecture 
& logo were certainly strong 
attractions for the artists.
I am planning to enlarge the origi-
nal “work of art” and programme 
different exhibitions round the 
world.

How important is it for artists 
and companies to “meet”?
Romaric Tisserand – Fundamen-
tal, both for the artists who are 
given  the possibility to experi-
ment, study and obtain resources 
and for the companies which 
experiment an uplifting experien-
ce that offers the possibility to 
express their intrinsic value.
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Photo: (l to r) Andrea Nante
(Director – Diocesan Museum)
Giancarla Raccanello ( President -
Ard F.lli Raccanello SpA) &
Antonio Panzuto (architect & inventor of 
“La città sottile”).
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“La città sottile” an outstanding 
exhibition and once again Ard is 
the main sponsor of a project of  
social, cultural & territorial 
interest.

“La città sottile” was ideated by 
Antonio Panzuto (a Paduan 
architect). Pupils from various 
schools in Padua worked toge-
ther to create “the ideal town”. 
The idea was to allow the pupils, 
assisted by their teachers, to 
produce their “ideal town”. The 
result was a spectacular piece of 
art which represents an imagina-
ry world full of lightheartedness, 
dreams, desires and plans for the 
future. 

The pupils enthusiasm was such 
that even the adults involved 
were “captured” …….Antonio 
Panzuto (inventor & director) 

Where did the idea come from?
Antonio Panzuto - the objective 
was to “see the town through 
children’s eyes” and reproduce 
their thoughts and desires. 

The project is the result of a very 
long and profound study; after 
having read passages of authors 
such as Calvino, Dostoevskij, 
Kafka & Carver we asked the 
children to describe their expe-
riences 
regarding the “town they live in”. 
Their descriptive analysis proved 
invaluable, original and anti- 
conventional.  Then came the 
moment to assemble the four 
towns which formed the  “route” 
of “La città sottile”; the “doors” 
town,  the “pig” town, the “upside 
down” town and the “unnamed” 
town. The pupils voices were 
employed to create a musical 
guide for the visitors. The “ideal 
town” was  installed in the Dioce-
san Museum and the vocal & 
visual aspects were orchestrated 
to optimize the result.

Andrea Nante (Diocesan 
Museum - Director) the teachers 
in the laboratories and all the 
collaborators were simply 
overwhelmed! After completing 
the project  several pupils prepa-
red an extremely “moving” intro-
spective analysis.

“La città sottile” reproduces the 
pupil’s thoughts & desires with 
regard to the environment in 
which they live… the result is a 
magical theatre where sounds, 
shapes and colours harmo-
niously interact.
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Could you describe the tour?
Antonio Panzuto – the magical 
journey begins with the “doors” 
town,  a maze which reproduces 
the entrances & exits of roads, 
corridors, floors and buildings. It 
appears to be a place where one 
can easily get lost but behind 
every door there is “life” (people, 
feelings, stories etc.) details 
which transpire only to those who 
have eyes to see & ears to hear!   
Then follows the “pig” town, 
which attempts  to “swallow” the 
others and emits strange noises 
to intimidate and disorientate the 
visitors.

The “case” & the “thread” towns 
are not “devoured” by the “pig” 
town because as in any dreamli-
ke experience “details count” and 
the former preserves its identity 
thanks to its “wandering” and the 
latter preserves its “height” 
thanks to the ladies who always 
keep them tidy.

The upside down town offers a 
“different prospective”. Visitors 
must lie down to see this town  
and listen to the wonderful stori-
es of young pilgrims coming from 
far away.

Which were the most intense 
moments?
Antonio Panzuto -  In short, the 
way children are open to different 
experiences …..every single 
contribution was of an immense 
value; their pieces of writing were 
brilliant, the graphics hit the nail 
on the head , their voices were 
lively and crystal clear ………

Is there anything you didn’t 
expect?
Antonio Panzuto - probably the 
fact that the exhibition had such a 
strong impact; it is definitely a  
fascinating representation!

How important are the contri-
butions from companies such 
as Ard?
Andrea Nante -  Fundamental, it 
also illustrates a deeply rooted 
“sense of  belonging” and the 
importance of new horizons.  Ard 
demonstrated that its “industrial 
dimension” is not only a matter of 
“productivity” but important 
aspects such as the community 
and everyday life. I believe that    
pioneering sponsorships of 
similar initiatives are a powerful 
tool to build “territorial 
consciousness”.

The last is the “unnamed” town 
where visitors discover the joy of 
being themselves “the one and 
only” an experience that makes 
everybody happy!.

This exhibition has all the 
elements –  the human & social 
dimension, the artistic, theatri-
cal and architectural vein -   to 
make it a unique experience.

Antonio Panzuto -  Absolutely, 
the pupils enthusiasm was 
simply amazing and far beyond 
our expectations. Their “energy” 
made it possible to work with a 
wide range of materials.

“La città sottile” an 
outstanding exhibition 
sponsored by Ard; a 
“magical theatre” 
which represents the 
thoughts & desires of 
children regarding the 
urban tissue.  


